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relations. In many ways, the processes now faced by multi-modal researchers echo the argumentative strategies 

enacted by feminist commentators when they were forced to demonstrate how 'language' operated with a gender bias. 

Our cause is statistically less explosive. But we do have to argue against assumptions inbuilt into the systems in which 

we operate and theory, in academia, has a formidable presence, evoking very particular meanings for some academics 

and their disciplinary conventions, not to mention the custom-built protocols of administrative management. 

One particular assumption encountered by multi-modal researchers is set in place by what Melrose calls the 'spectating' 

as against the practising professional. For Melrose, time is the qualifier in two incommensurable 'expert' systems. The 

'spectating' academic looks back to arrive at knowledge whereas, in her terms, the artist practitioner projects forwards 

towards potential 'transformative events' in the production of knowledge. This temporal distinction bears ramifications 

in terms of research management, one significant branch of which concerns examination processes and expectations. 

Theory for one system 'picks up the mind's pieces' and translates effects in a habitually accepted causal logic of words 

making reference to framed and written concepts expounded by antecedent theorists, whereas, for the other system, 

theory underlies the projection of the mind in experimental media (dance for instance) from a combination of 

experiential and often, interdisciplinary concepts to see what puzzles or realisations might result. 

In both instances, theory or a conceptual revelation can be a result of the particular practice in question (dancing or 

writing), delivered according to that practice and/or via the contextual wording. By the same token, theoretical 

premises may be tested, extended or interwoven across the media of practices. The relationship depends on the 

intention and design of the investigation. The challenge is less a matter of conception than of avoiding the binary 

linguistic trap by consciously changing habits in the use of terms which may prove difficult in the wider university and 

professional environments. Nonetheless, if the feminists managed to abolish 'chairman' and 'mankind,' there is hope 

for theorising practice. 

WORD LENGTH FOR MULTI-MODAL THESES 

In terms of weighting of the components, there's that issue of the university struggling with 

how to measure and the practitioner finding ways it will work for them. This is an issue that 

needs to be critically engaged to allow the relationship of those things to be tested and 

wrestled with from a practitioner's viewpoint (QQt09). 

Word length is a critical issue in defining possible formats for Masters and Doctoral theses involving studio practice. In 

our interviews, most respondents argued strongly in favour of a significant written component. The consensus 

appeared to be that a written component of between 30-50,000 words at doctoral level was generally considered long 

enough to articulate the substantive and original knowledge generated, allowing space for the deep integration of 

theory and practice. A few respondents argued for the possibility of shorter written components in some institutional 

contexts. For Masters, 20-30,000 words was generally considered appropriate and long enough to articulate knowledge 

of the field, innovation and the use of appropriate methodology. 

Generally, the exegesis/written component was considered by our participants as a vital means of communicating 

knowledge beyond the embodied understanding of the choreographer and participants. Without the benefit of an 

exegesis or guiding document written by the candidate, an examiner may be forced into a position of complicity in 

construing the thesis for the candidate that goes beyond the notion of formative assessment. 

However, some caution needs to be exercised when determining and applying guidelines for specific word lengths for 

written components. Different research design frameworks will situate dance performance or demonstration 

differently in their relationships to the 'outcomes' of the research, and these different formulations can be expected to 

result in different formats and lengths for written components. Ultimately, word length needs to be evaluated in terms 

of what needs to be written to clearly articulate the outcomes of each individual thesis, and the cohesiveness and 

thoroughness of the practice/written package is perhaps more important than the specific word length. 



It's like we can have ninety nine percent creative work, but we've still got to have that one 

percent thing, which we put more emphasis on. But if we actually think, as what I do, the 

whole PhD is an interpretation. The whole PhD is research, therefore we shouldn't be 

dividing it up into real estate, you know, forty percent this, fifty percent that. The whole 

thing, and it's our experience from a phenomenological perspective, how do we understand 

that presentation as knowledge? We're nowhere near that and that's the problem (QQtOS). 

Our recommendation is, therefore, for clearly defined word lengths be designated within specific institutional 

regulations, along with a concomitant understanding, both in examination and in institutional guidelines, that the 

precise word length of each individual thesis will be governed by the specific research design framework the candidate 

develops, and that candidates may argue, in their written components, for shorter or longer word lengths based on 

their articulated project design . 

'LIVENESS' AND THE EXAMINATION PROCESS 

Dance is an activity of many manifestations all of which should be considered as potential targets for investigators 

whose objective is to contribute to the 'sum of human knowledge/s. ' Social dance in discos and rave parties, ethnic 

maintenance programmes within selected immigrant communities or integrated dance-in-education in school or pre

school settings tend to be side-lined in debates about the crucial place of 'liveness' in knowledge evaluation processes, 

yet no-one would doubt the efficaciousness of the experiential or embodied natures of such subjects. These topics have 

featured in research papers by sociological, anthropological and educational scholars since the 1940s: for instance in 

the work of Franz Boas, Gertrude Kurath and Margaret Doubler in the USA and in the network of folklorists and 

musicologists of the European tradition. When the first doctoral dissertation or thesis concentrating on dance actually 

was published is more difficult to determine though their numbers have gradually increased over the last couple of 

decades, more often than not under the umbrella of cultural studies with its concerns about the variables and 

variations of human experience
3

. The most recent development in dance scholarship has been the entrance of actual 

dance practice into the thesis
4 

raising issues of presentation for evaluation purposes (the demonstration of the 

knowledge) and documentation (the preservation of that knowledge within the temporal progressions of research). 

While some sections of the academic community remain sceptical about the scope of movement's mindful-ness as a 

bearer of knowledge, it is generally accepted that practices, whether originating in nursing, mathematics, ceremonies 

or the arts, do embody tacit and/or material knowledge/s that is communicated and apprehended in ways that are 

often parallel to thought transmitted via the accepted channel of the written word (the material practice of writing) . 

As a Kuhn-like paradigm shift, this transition from the power of the word (with all its religious connotations) to 

competing powers of practice bears not just political ramifications but ones of a pragmatic order. It is such ramifications 

which are addressed here in terms of the protocols of examination of postgraduate research degrees. Simplist ically, 

what has occurred in terms of dance is that its 'practice' has, in some situations, supplanted descriptions about its 

practice which appears logically plausible but which presents problems both in accepted examination protocols and the 

subsequent documentation system. Whereas ethnologists and educators have in the past been content to rely upon 

3 According to a library search, the first thesis to explore the 'moral and ethical aspects' of dance was Johann Peter Gruenenburg's 

Dissertatiotheologica circularis de saltatione christiano licita: Ob einem christen zu tantzen sey?of 1719 (with thanks to faculty librarian, Ken Gasmier). 

Australian searches suggest that the first thesis related to dance in this country was Elizabeth M .C. Blake's (1964) Benjamin Britten's "The prince of 

the pagodas" as a culmination of the "classical" tradition expressed in the music of Delibes and Tchaikowsky . [Perth, WA] 

4 
From our data, Masters of Choreography involving practice began to appear in 1996 and the first PhDs in 1999/2000. 
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