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It's like we can have ninety nine percent creative work, but we've still got to have that one
percent thing, which we put more emphasis on. But if we actually think, as what | do, the
whole PhD is an interpretation. The whole PhD is research, therefore we shouldn't be
dividing it up into real estate, you know, forty percent this, fifty percent that. The whole
thing, and it's our experience from a phenomenological perspective, how do we understand
that presentation as knowledge? We're nowhere near that and that's the problem (QQt05).

Our recommendation is, therefore, for clearly defined word lengths be designated within specific institutional
regulations, along with a concomitant understanding, both in examination and in institutional guidelines, that the
precise word length of each individual thesis will be governed by the specific research design framework the candidate
develops, and that candidates may argue, in their written components, for shorter or longer word lengths based on
their articulated project design.

‘LIVENESS’ AND THE EXAMINATION PROCESS

Dance is an activity of many manifestations all of which should be considered as potential targets for investigators
whose objective is to contribute to the ‘sum of human knowledge/s.” Social dance in discos and rave parties, ethnic
maintenance programmes within selected immigrant communities or integrated dance-in-education in school or pre-
school settings tend to be side-lined in debates about the crucial place of ‘liveness’ in knowledge evaluation processes,
yet no-one would doubt the efficaciousness of the experiential or embodied natures of such subjects. These topics have
featured in research papers by sociological, anthropological and educational scholars since the 1940s: for instance in
the work of Franz Boas, Gertrude Kurath and Margaret Doubler in the USA and in the network of folklorists and
musicologists of the European tradition. When the first doctoral dissertation or thesis concentrating on dance actually
was published is more difficult to determine though their numbers have gradually increased over the last couple of
decades, more often than not under the umbrella of cultural studies with its concerns about the variables and
variations of human experience’. The most recent development in dance scholarship has been the entrance of actual
dance practice into the thesis” raising issues of presentation for evaluation purposes (the demonstration of the
knowledge) and documentation (the preservation of that knowledge within the temporal progressions of research).
While some sections of the academic community remain sceptical about the scope of movement’s mindful-ness as a
bearer of knowledge, it is generally accepted that practices, whether originating in nursing, mathematics, ceremonies
or the arts, do embody tacit and/or material knowledge/s that is communicated and apprehended in ways that are
often parallel to thought transmitted via the accepted channel of the written word (the material practice of writing).

As a Kuhn-like paradigm shift, this transition from the power of the word (with all its religious connotations) to
competing powers of practice bears not just political ramifications but ones of a pragmatic order. It is such ramifications
which are addressed here in terms of the protocols of examination of postgraduate research degrees. Simplistically,
what has occurred in terms of dance is that its ‘practice’ has, in some situations, supplanted descriptions about its
practice which appears logically plausible but which presents problems both in accepted examination protocols and the
subsequent documentation system. Whereas ethnologists and educators have in the past been content to rely upon

® According to a library search, the first thesis to explore the ‘moral and ethical aspects’ of dance was Johann Peter Gruenenburg’s
Dissertatiotheologica circularis de saltatione christiano licita: Ob einem christen zu tantzen sey?of 1719 (with thanks to faculty librarian, Ken Gasmier).
Australian searches suggest that the first thesis related to dance in this country was Elizabeth M.C. Blake’s (1964) Benjamin Britten's "The prince of
the pagodas" as a culmination of the "classical” tradition expressed in the music of Delibes and Tchaikowsky. [Perth, WA]

* From our data, Masters of Choreography involving practice began to appear in 1996 and the first PhDs in 1999/2000.
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